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Authors of Color Reimagine a Genre 
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Sanchez-Taylor, Joy. Dispelling Fantasies: Authors of Color Reimagine a 
Genre. Ohio State University Press, 2025. ISBN: 9780814215906. 

Dispelling Fantasies pointedly delivers a creative and insightful template for 
advancing works that challenge the concentric Western, Judeo-Christian 
Eurocentric fantasy tradition. As the book’s subtitle declares, Sanchez-Taylor 
analyzes how “Authors of Color Reimagine a Genre” by dispelling the restrictive 
“Tolkienesque” model of the fantastic while folding the margins into the center 
to upend the binary system of good/evil, light/darkness that deifies that default 
white, Western, heterosexual subset of the genre. Quite clearly, Sanchez-Taylor 
argues that “fantasy’s habits of whiteness are tied to a history of colonization 
and Christian missionary practices” (4) – the invasive era and practices where 
rhetorics of salvation connect Christianity with white supremacy and dark skin 
with religious inferiority” (Sanchez-Taylor 116). It is the root of Western 
rhetorical binary through which dark/black is depicted as evil and white as good 
– an enduring stereotype that finds its way into fantasy. This morality logic of 
Christian tenets which rationalizes depictions of “the dark fantastic or [dark] 
fantasy worlds where dark and othered characters are automatically viewed as 
evil and irredeemable” triggers authors of color’s critical counternarratives to 
such Eurocentric fantasy narratives (4). At its core, Sanchez-Taylor’s book 
reveals that the fantasy tradition has never been politically neutral. Rather, the 
genre has historically encoded colonial hierarchies of race representations and 
civilization within its narrative structures. Sanchez Taylor’s intervention, 
therefore, lies in demonstrating and substantiating how authors of color 
unsettle these inherited conventions and transform fantasy into a space for an 
alternative model of fantasies hitherto confined to the margins.  
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Sanchez-Taylor schematically employs four cardinal Christian ideals in 
Western fantasy texts to foreground how non-Eurocentric fantasy narratives 
disrupt the entrenched moral, racial, gendered, and sexual hierarchies that are 
historically privileged within Western fantasy tradition. Each body chapter of 
the book is built around the concepts of “virtue,” “envy,” “patriarchy,” and 
“salvation”.  Structured creatively, the four chapters are effectively synthesized 
to describe the disruption of the genre’s canon by contemporary authors of 
color. In Chapter One, Sanchez-Taylor identifies and revises the Eurocentric 
virtuous hero tropes of the “messianic figure” (27) spectrum common in 
Western epic fantasy tales. Using the works of N. K. Jemisin, Tomi Adeyemi, 
Ken Liu, and other authors of color as the basis of their analysis, Sanchez-Taylor 
identifies how these authors use non-Eurocentric cultural practices and beliefs 
to revise the notion of the virtuous, self-sacrificing hero that seeks to restore 
moral order found in characters like Aslan in C. S. Lewis’s Chronicles of Narnia 
series and Harry Potter in J. K. Rowling’s Harry Potter series and a number of 
others. (27). Works like Ken Liu’s Dandelion Dynasty series and Moniquill 
Blackgoose’s To Shape a Dragon’s Breath, occupy the exemplary model for 
articulating the interesting deviations from the “monocontinent” and 
West/Other binary found in many Eurocentric epics. Similarly, Nghi Vo’s 
Singing Hills Cycle disrupts Mendlesohn’s position on the concept of “club 
story” while Samuel Delany’s Tales of Nevèrÿon series serves as “a 
groundbreaking shift from the predominantly white, Eurocentric, heterosexual 
norms of sword and sorcery … to debunk the fantasy of the all-white, static, 
Middle Ages” (44). All these examples serve to articulate the positionality of 
Dispelling Fantasies as decolonial and revisionist through the diversification of 
fantasy representations and the repositioning of the political and 
epistemological foundations of the genre.     

Throughout, Sanchez-Taylor aggregates the analyses of relevant texts by 
fantasy authors of color, noting in each instance how they reimagine Western 
fantasy tropes and, in doing so, challenge the hierarchical and binary thinking 
of Western fantasy. This critical methodology continues in Chapter Two, which 
disrupts the “Dark Lord” and related villain tropes of Western fantasy often 
“typically modeled on fantasy works like The Lord of the Rings … filtered 
through a Christian lens and portrayed as a symbol of envy and unredeemable 
evil” (52). It is also instrumental to the justification of slavery and, by extension, 
the treatment of Indigenous cultural practices as “black magic” – a stereotype 
associated with the significance of blood, “blood magic” and its purity. 
Challenging the trope of “Black blood as contaminant”, Sanchez-Taylor 
highlights the absurdity of the US racial classification system via the lenses of 
works such as Nella Larsen’s Passing (1929) and George S. Schuyler’s Black No 
More: Being an Account of the Strange and Wonderful Workings of Science in 
the Land of the Free, A.D. 1933–1940 (Sanchez-Taylor 57). In the same vein, 
they portray how authors of color have incorporated the idea of “non-red blood 
by linking it to the idea of blood as an excuse for humans to subjugate specific 
groups” through works like Namina Forna’s Gilded Ones series and N. E. 
Davenport’s The Blood Gift Duology (Sanchez-Taylor 58). Here, Sanchez-
Taylor’s choice of two authors of color as case studies to establish Black blood 
as powerful and valued, rather than as a contaminating force within canonical 
fantasy traditions, is both thoughtful and effective. However, a broader 
engagement with additional authors of color could have provided a more 
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expansive treatment of blood magic tropes across non-Eurocentric fantasy 
traditions. Such an expansion would have created a stronger transition into the 
discussion of how Nnedi Okorafor and Kacen Callender draw on non-Western 
belief systems to revise Eurocentric constructions of witches in the “Conjurers, 
Witches, and Brujas” sub-topics. Nevertheless, the inclusion of a further 
reading list featuring authors of color whose works reclaim the everyday magics 
of non-Eurocentric cultures through imaginative worldbuilding partially 
addresses this limitation.  The only caveat of note even with this is that readers’ 
interpretations of the recommended texts may not always align with Sanchez-
Taylor’s critical position in this book.         

As conventional as the legacy of the Inklings is, it is pertinent to note that 
it typically relegates women in fantasy narratives to either the role of “the chaste 
helper” or “the evil obstacle” and permanently confines gender non-conforming 
peoples to the non-existent space or in some instances, frames them as 
monstrous. This stereotyped legacy is what Dispelling Fantasies challenges in 
the explorative arcs of Chapter Three which engage the polemic of “Patriarchy” 
to reimagine gender roles in fantasy.  Through a five-schema strategic 
approach, Sanchez-Taylor calls for new ways of thinking about gender and 
sexuality as modeled in works like Shelley Parker-Chan’s Radiant Emperor 
Series and Vaishnavi Patel’s Kaikeyi: A Novel, both of which employ legends 
about women to create compelling narratives that upset traditional gender 
hierarchies. Similarly, works like Celu Amberstone’s “Guardians of the Bright 
Isles” and Susan Palumbo’s “The Pull of the Herd”, reimagine the 
civilized/primitive binary “through depictions of strong female characters who 
reclaim magical inheritances … to right historical injustices and to give power 
back to women who have suffered from colonial, patriarchal rule of ‘civilized 
societies’” (94). Sanchez-Taylor’s aim here is that by depicting various levels of 
estrangement in their writing, authors of color are working to break the “Dark 
Other” from their bonds (114).  

In the highpoint of Dispelling Fantasies, Sanchez-Taylor creatively 
employs a paradoxical subject-predicate collocation in the second part of 
Chapter Four’s title, “Salvation: Rescuing the Dark Other from the White 
Savior.” This framing centralizes the exigency of dispelling the myth of 
benevolence embedded in the White savior offer of salvation to the racialized 
dark-skinned Other constructed as uncivilized. It also functions as a 
counterpoint to the habit of savior, and as a counterpoint to the “habits of 
whiteness” prevalent in Western fantasy story-telling, particularly in the works 
of Tolkien, Lewis, and other Inklings. It is important to note, at this juncture, 
that Sanchez-Taylor builds on Helen Young’s (2016) “habits of whiteness” 
concept which offers an account of those specific features of race theory that 
most profoundly influence the writings of foundational authors like Robert E. 
Howard and J.R.R. Tolkien – philology, Anglo-Saxonism, evolution and 
polygenesis – to effectively engage the “habits of whiteness” framing in 
Dispelling Fantasies (Young 7–8). Self-consciously building on this and the 
revolutionary work of Ebony Elizabeth, The Dark Fantastic, Sanchez-Taylor 
provides a compelling diagnosis of how racial differences orchestrate the 
prominence of white-washed fantasy genres in the twenty-first century and how 
authors of color employ their works as reparative means of addressing the 
damage wrought by the lack of diversity in the genre. The works discussed in 
Chapter Four, thus, “serve as a counterbalance to the idea that white heroes are 
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needed to save fantasy world from darkness” (116). In addition to changing the 
perspective of fantasy narration to disrupt the white-savior tropes of Western 
fantasy, Sanchez-Taylor analyzes the worldbuilding strategies that include 
polytheistic religious structures, tropes of warring nations and political 
intrigues to portray the effects of colonization as employed by authors of color 
like C. L. Clark, Thea Guanzon, N. K. Jemisin, Aiden Thomas, and Joshua 
Uchenna Omenga. This commitment to diagnosing the white-savior trope and 
its ongoing efforts at dismantling it by authors of color formed the main arc of 
this final chapter before the conclusion. 

Despite its novel interventionist approach, the valuable precision of its 
critical lens, and the clarity of its argument, Dispelling Fantasies has its 
limitations, which are inevitable in a short book. Quite germane is the relatively 
limited attention given to the industrial, economic, and material conditions of 
fantasy authors of color around publishing ecosystems, market expectations, 
transmedia adaptation, and fan reception. Given how much the fantasy genre 
is shaped by its mass-market structure like blockbusters, YA franchises, screen 
adaptations, licensing and so on, one might have hoped for deeper engagement 
with how authors of color negotiate the demands of genre marketing, editorial 
expectation, franchise economics, and reader-consumer culture. Although the 
book touches on this, it lacks depth and comprehensiveness. The good thing is 
that Sanchez-Taylor already includes the disclaimer on page 22 on some of the 
limitations of this book and so, this is more of an emphasis than a major 
deficiency. 

Regardless of the above limitation, Dispelling Fantasies is a sharp, well-
argued, and substantial contribution to fantasy/SF studies, critical race 
scholarship, postcolonial studies, Afrofuturism, and cultural and media studies. 
Its clarity of analysis and readability make it accessible for undergraduate and 
graduate classes, especially as a standard text for courses on contemporary 
fantasy and decolonial literary studies. Most importantly, I find Sanchez-
Taylor’s central argument, methodological approach, and scholarly execution 
of this book project persuasive and intellectually compelling. This is considered 
so because Dispelling Fantasies is consistently grounded in close analyses of 
relevant texts, interdisciplinary engagement, and sustained attention to 
racialized colonial bias embedded within contemporary fantasy and speculative 
fiction. Equally compelling is the book’s methodological approach in the way it 
brings critical race theory, postcolonial studies, and fantasy criticism into 
productive conversation to project not just how fantasy narratives reproduce 
structures of exclusion, but also how they become sites of resistance and 
decolonial reimagination. To do this effectively by balancing theoretical 
nuances with clarity for a wide academic audience underscores a confirmation 
of the author’s ethos and intellectual sophistication. Therefore, I stand in strong 
agreement with the book’s overall critical orientation. It is a book that marks a 
moment of recalibration in fantasy and speculative studies – one that signals a 
paradigm shift from “who gets to write fantasy?” to “what kind of fantasy are 
we writing, and on whose terms?” This project is therefore an invitation to 
expand the genre’s horizons while challenging the existing defaults.   

Biography: Olawale Oladokun is a Ph.D. student in the Comparative Studies 
Program at Florida Atlantic University, whose work focuses on African literary 
traditions, postcolonial theory, and cultural studies. His research interest is in 
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how contemporary African and diasporic writers and musicians deploy 
multimodal forms of creative texts to re-center historically conditioned 
marginality in the wake of slavery, colonialism, and their afterlives – as sites of 
critical resistance and creative agency. His current research examines African 
and diasporic postcolonial melancholia – what he theorizes as “afro-
melancholia” – through Afrobeat and Afrobeats music in dialogue with African 
and diasporic literary texts to redefine melancholia in the African and diasporic 
context as a transformative, non-pathological process. This contributes to a 
deeper understanding of the forms of subliminal control exercised by former 
colonial powers through global cultural and economic systems, as well as the 
resistant and creative responses these dynamics generate across Africa and the 
diaspora. Email: ooladokun2023@fau.edu 
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